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Studiu istorico-arhitectural
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Rezumat

Incepénd cu sfarsitul sec. XVIII, cdnd practicarea agriculturii in scopul exportului de gréne a devenit o activitate
extrem de profitabild, in Tara Roméneasca si in Moldova apare o intensa activitate de edificare a conacelor din mediul
rural. Avadnd la baza noua orientare de afirmare a specificului national, arhitectura majoritatii conacelor rurale
dezvolta caracteristici care vor defini arhitectura romaneasca ca una autentica prin unicitatea noului stil - stilul neo-
roménesc. Biserica si conacul devin punctele focale ale intregii comunitati rurale. Dupa venirea comunismului la
putere, agricultura s-a colectivizat in anii 1950-60. Vechile resedinte de vara sau sedii administrative ale mosiilor -
conacele, au fost folosite ca sedii ale noilor Cooperative Agricole de Productie, sau ca scoli, dispensare, sedii de
militie sau de primarii. Multe dintre aceste conace au fost incluse in lista monumentelor istorice, cladirile avand certe
valori artistice si arhitecturale.

Dupd evenimentele din 1989, in baza unei noi legislatii, proprietatile imobiliare, printre care si conacele, au
inceput s& fie retrocedate proprietarilor de drept sau urmasilor acestora. In multe cazuri, retrocedarea a durat chiar
si cétiva ani, perioada in care lipsa unei functiuni si a unui administrator a determinat degradarea grava a edificiilor,
la aceasta addaugandu-se chiar jefuirea si devastarea fostelor conace parasite de proprietarii comunisti. Un exemplu
graitor in aceasta privintad este Conacul Constantin Angelescu din Bucsani, judetul Giurgiu.

Cuvinte-cheie: Stil neo-roménesc, conac, monument istoric, patrimoniu construit rural



OBIECTUL STUDIULUI

Prezentul studiu are drept obiect cercetarea cladirii situate la nr.
285, in satul Bucsani, comuna Bucsani, judetul Giurgiu, in vederea
evidentierii starii actuale a edificiului, sub aspectul calitatilor sale
istorice, arhitecturale, tehnico-structurale si plastice.

Cercetarile s-au realizat in baza investigarii surselor cartografice,
bibliografice si documentare din arhive publice sau private si
raportarea acestora la situatia actualda prin analiza in situ si releveul
cladirii.

STATUTUL JURIDIC DE PROTECTIE

Edificiul este clasat monument istoric, categoria B, fiind inscris in
Lista Monumentelor Istorice / 2010 la pozitia 328, sub nr. GR-II-a-B-
14939.

DESCRIEREA SITUATIEI ACTUALE A EDIFICIULUI
Amplasare, planimetrie si descriere

Conacul Constantin Angelescu este situat in satul Bucsani,
centrul comunei Bucsani, aflat pe drumul national 61 Giurgiu-Gaesti,
in nordul Campiei Gavanu Burdea, la o distanta de 65 km de
municipiul Giurgiu si 50 km de Bucuresti.

Comuna Bucsani se afla in partea de NV a judetului Giurgiu fiind
compusa din 7 sate, dupa cum urmeaza: Bucsani, Vadu Lat, Podisor,
Obedeni, Uiesti, Goleasca, Anghelesti.

Proprietatea, situata in centrul satului Bucsani, este formata
dintr-un teren in suprafata de 8.550,00 mp, si o cladire-conac avand
o suprafata construita de 169,00 mp. Terenul este compus din doua
loturi, unul de 5.039,00 mp, conform Carte Funciara 646/N, Numar
Cadastru 985, si unul de 3.511,00 mp, conform Carte Funciara
654/N, Numar Cadastru 990. Conacul este dezvoltat pe un demisol
partial, parter, un etaj mansardat si un pod.>

In cadrul parcelei, conacul este retras de la stradd, fiind
pozitionat pe axa nord-sud, cu intrarea pe latura sudica.

Accesul la cladire se face dinspre sud printr-o alee din dale de
beton.

Cladirea, asa cum se prezinta astazi, a fost realizata in anul
1938, suferind de-a lungul timpului o serie de interventii
nestructurale.

In prezent, clidirea este fard functiune.

Harta judetului Giurgiu*

Plan de situatie al conacului®




Nivelele constructiei au inaltimi diferite, astfel: 2,20 m - pentru demisolul partial, 3,20 m - pentru

parter, 2,76 m - pentru etajul mansardat si 1,90 m - pentru pod.

Suprafetele caracteristice sunt urmatoarele”: Acnstruits = 169,00 Mp, Agestssurats = 338,00 mp, Az =

280,48 mp, din care Autiis demisol partial = 24,94 mp, Atz parter = 126,80 mp 5' Autiis etaj mansardat = 128,74 mp.

DEMISOL PARTIAL.:

Accesul la demisol se realizeaza printr-o scara balansata din beton, pozitionata la capatul estic al laturii
nordice a cladirii.

Demisolul este format din trei spatii: probabil un fost grup sanitar si doua camere comandate.
Ventilarea demisolului este naturala cu ferestre montate la o indltime de 1,56 m.

Tamplaria dubla, este din lemn.

Ultima functiune a demisolului a fost cea de centrala termica.
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Plan demisol®

PARTER:

Parterul, avand doua travei, este format dintr-un corp de forma dreptunghiulara, pozitionat cu laturile

scurte spre nord si sud si care cuprinde:

= O intrare principald, pe fatada sudica, pe latura scurta a unui pridvor lung cu stalpi si arce din
zidarie de caramida.

» Doua terase - o terasa mai mica pe latura de sud a fatadei principale si una ampla pe coltul nord-
vestic al cladirii. Amandoua terasele au parapet realizat din elemente geometrice simple din beton.

» Un spatiu de acces aflat in capatul pridvorului, prin care se intra in cladire intr-un hol amplu, astazi
impartit in doua incaperi, din care se dezvolta celelalte spatii ale conacului.

» Patru camere generoase - trei camere formeaza prima travee, spre vest, si 0 camera ocupa coltul
sud-estic al celei de-a doua travei, spre est. Prin aceasta camera se accede la terasa mica a
fatadei principale.

= Trei camere mici, comandate, care completeaza traveea estica si prin care se ajunge la nodul
vertical al scarii si la un mic grup sanitar.



Scara, pozitionatda in coltul nord-estic al cladirii, permite accesul catre demisol si catre etajul
mansardat. Casa scarii are doua deschideri la parter - una prin care se ajunge la terasa ampla din
coltul nord-vestic iar cealalta, pe latura de nord, reprezinta un acces direct catre exterior.
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ETA] MANSARDAT:
Etajul mansardat cuprinde:

= O scard de acces dinspre parter care conduce la un coridor lung si ingust in jurul caruia se
dezvolta celelalte spatii. Din acelasi coridor, prin intermediul unei trape, se accede in zona podului.

Cinci camere - doua camere comandate ce formeaza traveea vestica si trei camere ce formeaza

traveea estica. Cele doua camere ale traveii vestice sunt inegale, dar amandoua au spatii de

depozitare dezvoltate in panta acoperisului.

= Un mic foisor la care se ajunge din camera generoasa dinspre sud.

Edificiul este o constructie clasica cu pereti structurali din caramida plina, de dimensiuni 7x14x28 mm
si grosimi diferite ale zidurilor de la 1 la 1% caramizi.

Placa de la nivelul demisolului este din beton armat cu o grosime de cca. 10 cm.



Planseul peste demisolul partial si restul placii parterului precum si planseul peste parter, sunt din
beton armat cu o grosime de cca. 12-13 cm.

Planseul peste etajul mansardat este grinzi de lemn (dulapi 5x15 cm), avand un tavan din sipci cu
trestie si tencuiala pe rabit.

Pardoselile sunt realizate din materiale diverse: ciment turnat - la demisol, gresie - la parter,
dusumele din lemn vopsit - la etajul mansardat.

Fundatiile continuee sunt realizate din beton simplu, cu elavatii din caramida pe zona demisolului.

Acoperisul din lemn de rasinoase este de tip sarpanta pe scaune si are o invelitoarea este din tigla
trasa. Jgheaburile si burlanele, avand sectiune rectangulara, sunt din tabla de zinc. Streasina este inchisa
cu scanduri faltuite iar pe zona lucarnelor exista streasina libera cu capriori la vedere.

Cladirea are trotuar perimetral din beton simplu, turnat direct pe sol, avand o grosime variabila de
10-30 cm.

In ceea ce priveste componentele artistice, clddirea prezintd o serie de elemente decorative exterioare
din stucatura, care accentueaza caracterul neoroméanesc al conacului: ancadramente ale ferestrelor (profile
drepte), stucatura de la nivelul corniselor, registrul decorativ al fatadei principale, arcatura pridvorului si
foisorului.

Elementele din lemn ale acoperisului sunt si ele tratate discret cu decoratii - capriori decorati cu
chertaturi (in zona lucarnelor) si pazie cu model traditional romanesc.
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Elemente decorative - stucatura de la nivelul corniselor®



Elemente decorative - arcele foisorului'?
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Elemente decorative — pazie si capriori'?

Tamplaria este din lemn de brad. Ferestrele au deschideri duble. Usile interioare, captuselile si tocurile
aferente sunt decorate cu tablii.

Sobele nu mai existd. Au mai rdmas doar cosurile. Incdlzirea, a fost asiguratd prin sobe cu lemn,
ulterior fiind montate calorifere deservite de centrala termicd a demisolului. In prezent centrala nu mai
exista.

Cladirea este racordata la reteaua publica, stradald, de alimentare cu apa si canalizare. Alimentarea
cu energie electrica se face printr-un tablou electric general.

Starea actuala de conservare si degradare

In prezent, clddirea prezintd o stare extrem de degradatd a componentelor arhitectural-structurale
precum si a finisajelor exterioare si interioare, observandu-se avarii majore la elementele structurale
verticale - rupturi sau fisuri, pe zone extinse, prabusiri ale unor elemente structurale.

In mod deosebit se remarcd starea structurald gravd a acoperisului clddirii (astereald, cdpriori, popi),
cu zone prabusite, la care se adauga degradarea invelitorii de tigla, cu zone lipsa pe suprafete extinse,
fapt care a condus la infiltrarea apei pluviale in interiorul cladirii, infiltrare care la randul ei a produs
umiditate excesiva si a alterat atat planseele cat si zidaria si finisajele interioare. Planseul de lemn de
peste etajul mansardat prezinta avarii si zone lipsa.



Degradari acoperis, plansee si tavane®*

Se mai remarca fisuri superficiale si crapaturi in profunzime, atat in zidaria exterioara cat si in
cea interioara precum si degradari ale fundatiilor (fisuri pana la talpa pe zona sudica) - cauza posibila
este probabil tasarea diferentiata a terenului de fundare, favorizata de infiltratia apelor.



Cosurile de fum prezinta si ele degradari si prabusiri ale zidariei.

Degradari ale cosurilor de fum*®

Tencuielile interioare si exterioare prezinta fisuri, infiltratii si zone de igrasie generalizata,
existand posibilitatea friabilizarii structurii verticale la nivelul bazei prin procesul inghet-dezghet.
Finisaje interioare prezinta numeroase degradari si lacune.

Degrader ale finisajelor interioare'®



Tamplariile, partial existente, sunt si ele intr-o stare de degradare evidenta.

Degradarea si lipsa tdmplariilor'”

Se mai remarca lipsa totala a instalatiilor interioare precum si degradarea tuturor elementelor
decorative.

Din cauza lipsei jgheaburilor si burlanelor, scurgerea apelor pluviale se efectueaza direct pe
trotuarul inconjurator al cladirii.

Lipsa jgheaburilor si burlanelor'®



Terasele si trotuarul prezinta si ele degradari majore precum si o invadare cu vegetatie.

PR | W .

Fata de toate acestea mai trebuie mentionata desfacerea si demontarea total neadecvata de elemente
nestructurale — tamplarii, placaje, zidarie, etc.

Este vizibil ca fatadele au suferit actiuni multiple de tencuire si reparatii. Actuala tencuiala ascunde
fisurile si crapaturile structurii.

Degradarile edificiului pun in pericol atat stabilitatea constructiei cat si siguranta trecatorilor.

ISTORIC SI EVOLUTIE A EDIFICIULUI

Cladirea-conac existenta a fost construita in anul 1938 de catre Familia Angelescu. Povestea conacului
a inceput cand Constantin Angelescu, care detinea proprietati in mai multe judete din tara (circa 200 de
hectare de teren si padure), a cumparat de la un mosier grec mai multe hectare de teren pe care a
construit una dintre cele mai admirate cladiri din acea perioada.

~Constantin Angelescu a fost de mai multe ori guvernator al BNR, in mai multe perioade dificile: dupa
1930, intre 9 martie 1931 - 10 iunie 1931; 27 noiembrie 1931 - 3 februarie 1934 si 1 aprilie 1944 - 30
septembrie 1944. Licentiat in Drept al Universitatii din Bucuresti s-a afirmat in viata politicd a Romaniei
fiind pe rdnd membru in partidele Conservator Democrat si National Jaranesc. Mandatele sale la
conducerea institutiei au fost marcate de criza financiara internationald, ani de restrictii valutare si
comerciale, apoi de razboiul mondial. Pe vremea lui s-a introdus monopolul BNR asupra comertului cu aur
si devize. Tot de numele lui e legat efortul de a salva tezaurul BNR (in 1944 Banca avea 240 de tone aur,
cea mai mare rezervd de aur din istoria B&ncii). In timpul ultimului mandat al guvernatorului Angelescu,
tezaurul de aur a fost ascuns la Mandastirea Tismana. Tot de numele guvernatorului Angelescu mai este



legata realizarea constructiei care adaposteste Accademia di Romania, din Roma, apoi semnarea actului de
donare a acestei cladiri c3tre statul romén.” *°

Constantin Angelescu a initiat, de asemenea, proiectele pentru construirea unui nou local al Bancii
Nationale a Romaniei.

Portretul lui Constantin Angelescu se afla in Galeria Guvernatorilor din Palatul
Vechi al Bancii Nationale a Romaniei, printre cele ale celorlalti guvernatori ai acestei
institutii, iar semnatura sa se regaseste pe doua bancnote de cinci mii de lei, una
emisa in 1940, iar cealalta in 1944,

Nepotul sdu, Petre Angelescu, povesteste: ,in iulie 1930, bunicul meu,
Constantin Angelescu, era ministru secretar de stat la Ministerul de Interne, timp in
care a fost impuscat de un student legionar cu cinci focuri de arma, dar a scapat cu
viata. Ulterior, a mai indeplinit functiile de ministru al Comunicatiilor si guvernator al
BNR, pe timpul regilor Carol si Mihai. In calitate de guvernator s-a opus vehement
maresalului Antonescu, cdnd acesta a vrut sa duca tezaurul Romadaniei in Turcia,
argumentand ca nemtii se afla in Marea Neagra si Bulgaria, avand posibilitatea de a
intercepta transportul. La sugestia lui, situatia tezaurului s-a solutionat prin
depozitarea acestuia in subteranele Manastirii Tismana, unde s-a aflat in perioada 1 C .

. . . ) onstantin
septembrie 1944 - 23 martie 1945. Era vorba despre 33 de vagoane pline cu obiecte Angelescu®*
din aur si alte bunuri foarte valoroase, care se aflau depozitate in str. Lipscani. CaAnd
a scos tezaurul din BNR, a mai lasat circa un vagon de metale pretioase, ca sa nu bage nemtii de seama,
Insa acestia au aflat. Imediat dupa aceea, Angelescu a emis monede de argint cu efigia Regelui Mihai, pe
care le-a scos pe piatd, pentru a ajunge la populatie si a le proteja in acest mod. In 1942, bunicul era si
presedintele Consiliului de administratie al Bancii Urbane, iar tata - Petre Angelescu - director general al
aceleiasi institutii. A fost decorat cu urmatoarele distinctii: Marea Cruce a Ordinului Coroana Romaniei,
Mare Ofiter al Ordinului Serviciul Credincios si Mare Ofiter al Ordinului Steaua Romaniei. .... atunci cand
regele Carol a vrut sa treaca bogatiile subsolului Romé&niei in proprietate privata, bunicul meu s-a opus
vehement, facandu-I in cele din urmé s& se rdzgéndeascs.” %

In anul 1950, in noaptea de 5/6 mai, pe la ora doud, chiar de ziua lui, Constantin Angelescu a fost
ridicat de securitatea comunista, din locuinta lui din Bucuresti, strada Cazamii nr. 18. A fost condamnat si
inchis la Sighet, apoi deportat in comuna N&zareni din judetul Braila, cu domiciliu obligatoriu.?

Petre Angelescu, nepotul sau, isi aminteste: ,Cand eu aveam vreo zece ani a revenit in Bucuresti orb
si surd, in urma béatéilor incasate. In halul in care se afla, comunistii I-au I8sat in pace si a mai trdit pdnd-n
1973.”7 %

In anul 1949, in noaptea de 1 spre 2 martie, cei doi fii ai lui Constantin Angelescu, Petre si Barbu, au
fost arestati la domiciliul lor din comuna Bucsani, judetul Giurgiu, unde aveau fiecare cate o casa - una
fiind actualul monument istoric Conacul Constantin Angelescu, iar cealalta fiind si ea monument istoric -
vechea primarie, astdzi sectie de politie, cu 3.000,00 mp de curte.?

Pentru ca nici unul dintre cei doi frati nu facuse politica, au fost eliberati dupa sase luni, fiindu-le
impus ins& domiciliu fortat. Intreaga avere a familiei Angelescu a fost confiscatd, respectiv locuinta din




strada Cazarmii, casa si mai multe terenuri de la Bucsani, precum si un alt teren, tot in Capitala, pe Calea
Dorobantilor, colt cu strada Naum Ramniceanu, unde Ministerul Finantelor a ridicat mai tarziu un bloc
pentru salariati.

Nepotul, Petre Angelescu povesteste cu durere despre cosmarul acelei nopti si despre urmarile
acesteia: ,Cand au fost arestati, pe noi ne-au scos noaptea in zapada, doar in pijamale. Noroc ca ne-au
adapostit niste oameni pentru cateva zile. Tata a fost dus la Gaiesti, de unde a fugit dupa vreo sase luni.
Pe urma, prin diverse cunostinte, impreuna cu mama si cu mine, care eram mezinul familiei, am mers din
oras in oras, muncind pe diverse santiere de constructii din tara. A lucrat ca muncitor, pentru ca nu i-au
fost recunoscute studiile juridice si economice ori pregatirea profesionala, iar mama - din profesoara de
geografie si istorie a ajuns functionara. Ceva mai incolo, unchiul a primit domiciliu obligatoriu la Focsani,
unde a si decedat in 1977....... Bunicul avea tablouri de Grigorescu, Tonitza, Patrascu si alte bunuri de
mare valoare, care cu toate au dispdrut. In 1990 lucram la Administratia Financiara. Acolo exista o arhiva
strict secreta, care pe vremea comunistilor era foarte des consultata de Securitate. Prin 1970, cAnd aveam
vreo 25 de ani, am luat in primire aceasta arhiva, pentru ca nici un inspector nu voia s-o ia. Acolo am dat
de o fila intocmita pe numele bunicului meu, <<Constantin Angelescu - criminal de razboi>>. Am crezut
ca mor acolo, pe loc. Era de fapt inventarul averii din imobilul din str. Cazarmii. O parte dintre bunuri
fusesera distribuite in custodie. Printre cei care au beneficiat de acestea se numara generalul Salajan, care
a pus ména pe argintarie, Paul Niculescu Mizil care a luat mobila de piele din biroul bunicului si cateva
obiecte de imbracaminte; o parte din covoare au fost duse la Primadria Capitalei si unele tablouri la
Gospodéria de partid. De la Bucsani s-a furat absolut totul” %°

Conacul Constantin Angelescu, monument istoric din Bucsani, precum si terenul aferent acestuia au
fost restituite in baza Legii 10/2001 si a Dispozitiei Primarului comunei Bucsani nr. 692/2008 in
conformitate cu Procesul Verbal de Punere in Posesie din 22.10.2008.

Ulterior, in anul 2010, au inceput o serie de demersuri intre proprietari si Consiliul Judetean Giurgiu in
vederea achizitionarii conacului si a terenului aferent acestuia pentru a se realiza o noua functiune social-
educativa pentru copiii superdotati din judet - Centrul de excelenta Marin Angelescu.

Dupa functiunea initiala de locuinta, cladirea a avut diverse functiuni, ultima sa functiune fiind cea de
dispensar comunal. in prezent clddirea nu are functiune.

Conacul interbelic Constantin Angelescu apartine stilului neo-romanesc, ,,unul dintre cele mai originale
si surprinzator de frumoase ordine arhitecturale care au aparut in Europa in anii de creativitate intensa din
epoca victoriana tarzie. Romanii din acea perioada au dorit sa creeze un stil care sa reflecte gloria
trecutului lor medieval, transformandu-si peisajul arhitectural al tarii, tot asa cum britanicii creasera, cu
decenii inainte si la o scard mai mare, mai bine-cunoscutul stil arhitectural victorian neogotic” %’.

Incepand cu Revolutia de la 1848, in mentalitatea romanilor s-a inrdd&cinat ideea de afirmare a
specificului national, de exaltare a sentimentelor patriotice si a traditiilor nationale. Aceste conceptii au
inspirat opere din diferite domenii ale culturii romanesti de la sfasitului secolului al XIX-lea. In literatura
s-au afirmat operele lui Vasile Alecsandri, Mihai Eminescu sau Ion Creangd. In picturd, operele lui Theodor
Aman, Ion Andreescu si Nicolae Grigorescu au avut la bazd aceeasi ideologie. In arhitectura romaneascd a



ultimului deceniu al secolului XIX si a primelor doua decenii ale secolului XX apare noul curent
neoromanesc.

LAceasta noua orientare spre afirmarea in arta a specificului national a fost initiatd si promovata de
cdtre Alexandru Odobescu. Intr-o perioadd dominatd de moda si de imprumuturi externe, se simtea nevoia
afirmarii unei identitadti nationale in arhitectura, a unor caracteristici care sa defineasca arhitectura
roméneasca ca una autentica, de inspiratie pur romaneasca. Urmarind aceste obiective, s-a optat pentru
cautarea inspiratiei in lumea rurala, acel spatiu eminamente sacru si autentic, a carui elemente urmau a fi
folosite in mod original pentru a realiza un tip de arhitecturd nou si modern, insd propriu roménilor”.?®

Stilul neo-roméanesc reprezintd o combinatie de elemente bizantine si motive arhitecturale si
etnografice taranesti locale, la care se adauga anumite modele de arta otomana si chiar teme de renastere
italiana tarzie.

Stilul a inceput sa fie in voga printre romanii instariti in primii ani ai secolului al XX-lea, in Romania de
dinaintea primului razboi mondial. S-a dezvoltat cu preponderenta in zona Vechiului Regat, raspandindu-se
ulterior si in Transilvania, dupa razboi, dupa ce aceasta provincie a devenit parte a Romaniei Mari.

Stilul a ajuns la zenit in perioada interbelica, incheindu-se brusc in forma lui cultd, dupa venirea la
putere a comunismului in Romania, in 1948.

A fost oarecum readus la viata in timpul exploziei de constructii din ultimii zece ani, insa intr-o
maniera minimalist-modernistd, de cele mai multe ori puerild, fara motivele eclectice si grandoarea
caracteristice perioadei interbelice.

Prin caracteristicile sale planimetrice si volumetrice, precum si prin elementele sale decorative,
imobilul existent astazi se inscrie in trendul socio-economico-arhitectural al primei jumatati a sec. al
XX-lea, in care oamenii avuti — boieri, mosieri, demnitari, etc. - incep sa-si construiasca conace in zonele
rurale.

Cuvantul ,conac” este termenul dat in sudul si estul Romaniei (Valahia si Moldova) resedintelor de
tara construite de boieri sau alti latifundiari. Principala functie a acestor imobile era de a servi drept
resedinte de vara, dar si ca sedii administrative pentru mosiile intinse ale acestora. Termenul in sine este
de origine turcd (konak®), reflectdnd secolele de dominatie ale Imperiului Otoman pe pdmantul romanesc.

Conacul interbelic Constantin Angelescu pastreaza aproape toate elementele caracteristice unei
resedinte boieresti rurale. Adaugirile perioadei postbelice sunt nesemnificative din punct de vedere
structural. Elementele componente care au disparut nu i-au afectat integritatea.

In ultimii ani, clddirea a fost inchisd oricdrei activitati publice, starea sa de degradare necesitand
ample interventii de conservare, consolidare si restaurare.

VALOAREA CULTURALA A EDIFICIULUI

Edificiul, monument istoric este de categoria B, deci de importanta locala.

In ceea ce priveste componentele artistice, clidirea prezintd o serie de elemente decorative exterioare
din stucatura si lemn, care accentueaza caracterul neo-romanesc al conacului.



Din punctul de vedere al pietei imobiliare de arta si de epocd, o casa in stil neo-romanesc constituie
un bun imobiliar valoros. Trendul actual, al deceniului al doilea al secolului XXI, este cel de apreciere a
originilor, caracteristicilor, importantei si valorii acestui stil arhitectural sofisticat, caracteristic Romaniei.

Stilul neo-romanesc este singurul stil din istoria arhitecturii romanesti care a reinviat traditia, a intarit
originile si le-a conectat la un prezent. Aceasta reluare a traditiei reconsidera existenta unei natiuni ce are
un trecut cu un potential valoros pe care il constientizeaza si-I supune formei reprezentarii.

Pe de alta parte, Conacul Constantin Angelescu se alatura celorlalte valori patrimoniale existente in
satul Bucsani:

Pozitia 31, cod GR-I-s-B-14766: Asezare de tip tell de la Bucsani, punct ,La pod”, situata la
marginea satului, in stanga soselei dinspre Vadu Lat, apartindand periaodei neolitice, cultura
Gumelnita.

Pozitia 323, cod GR-II-m-B-14942: Vechea primarie, azi sectie de Politie, situata in satul Bucsani nr.
95, edificat la Tnceputul sec. XX.

Pozitia 324, cod GR-II-m-B-14938: Biserica Sfantul Nicolae, situata in satul Bucsani nr. 96, edificat
in 1836.

Pozitia 325, cod GR-II-m-B-14941: Scoala veche, situatd in satul Bucsani nr. 97, edificata la
inceputul sec. XX.

Pozitia 326, cod GR-II-m-B-14940: Conacul Hristodor Ionescu, situat in satul Bucsani nr. 99,
edificat la inceputul sec. XX.

Pozitia 327, cod GR-II-m-B-14943: Casa Stan Cangea, fost camin cultural, situata in satul Bucsani
nr. 103, edificata an 1933.
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CONSTANTIN ANGELESCU MANOR
Historical and architectural study

Lecturer PhDc. Arch. Corina LUCESCU”

Abstract

Begining in the end of the 18th century, when practicing agriculture for export crops has become a highly
profitable activity, in Wallachia and Moldavia is an intense activity in the building of manors in rural areas. Based on
the new direction of asserting national character, architecture of the majority rural manors develop features that will
define a genuine Romanian architecture as as being unique new style - neo-Romanian style. Church and manor are
focal points of the entire rural communities. After coming to power, communism was to force collectivization of
agriculture in the 1950s-60s. Former summer residences or administrative headquarters of landowners — the manors,
were used as the headquarters of the new Agricultural Production Cooperatives, or schools, health centres, offices of
police or town halls. Many of these manors have been included in the Historical Monuments List, buildings having
certain artistic and architectural values. After the events of 1989, under a new law, real estate properties, including
manors, began to be returned to their rightful owners or their heirs. In many cases, restitution even lasted several
years, during which time the lack of functions and an administrator has determined the serious degradation of the
building, adding to it even looting and devastation of former manors abandoned by the Communists owners. An
eloquent example in this regard is the Constantin Angelescu Manor in Bucsani, Giurgiu County.

Key words: Neo-Romanian Style, manor (conac), historical monument, rural built heritage



PURPOSE OF THE STUDY

This study has the aim of building research located at no. 285, in
Bucsani village, commune Bucsani, Giurgiu County, to reflect the
current state of the building in terms of its qualities historical,
architectural, technical, structural and plastic.

The research was conducted in the investigation of cartographic
sources, bibliographical and documentation of public and private
archives and reporting on the current situation through in situ
analysis and survey of the building.

LEGAL STATUS OF PROTECTION

The building is classified as historical monument, B category,
being listed on The Historical Monuments List / 2010 at position 328,
no. GR-II-B-14939.

DESCRIPTION OF BUILDING CURRENT SITUATION
Location, planimetry and description

Angelescu Manor is placed in the village Bucsani, Bucsani
community center, located on national route 61 Giurgiu-Gaesti, in
northern plain Gavanu Burdea, at a distance of 65 km from the
Giurgiu City and 50 km from Bucharest.

Bucsani village is in the northwest of Giurgiu County consisting
of 7 villages as follows: Bucsani, Vadu Lat, Podisor, Obedeni, Uiesti,
Goleasca, Anghelesti.

The property, located in the center of Bucsani village, is
consisting of a land area of 8,550.00 sgm and a manor house, with a
built area of 169.00 sgm. The land is composed of two groups, one of
5,039.00 sgm, according to Land Registry 646/N, Cadastre number
985 and one of 3,511.00 sgm, according to Land Registry under
654/N, Cadastre number 990. The manor house is developed on the
partially basement, ground floor, mansard floor, and attic.’

In the plot, the manor is retired from the street and is located on
the north-south axis, with the entrance on the south side.

Access to the building is from the south, through an alley of
concrete slabs.

Building, as presented today, was made in 1938, suffering over
time a number of nonstructural interventions.

Currently, the building has no function.

Giurgiu County map*

Situation plan of the manor?




Construction levels have different heights so: 2.20 m - for partially basement, 3.20 m - for ground floor,
2.76 m - for the mansard floor and 1.90 m - for attic.

Characteristic surfaces are following®: Built area is 169,00 sqgm, developed area is 338,00 sqm, usable
area is 280,48 sgm, from which the partially basement has 24,94 sgm, the ground floor has 126,80 sgm
and the mansard floor has 128,74 sqm.

PARTIALLY BASEMENT:

= Access to the basement is achieved through a balanced staircase of concrete, located at the eastern
end of the north side of the building.

= Basement consists of three areas: probably a previous sanitary group and two connected bedrooms.

» Basement has natural ventilation by windows mounted at a height of 1.56 m.

» Double joinery is wood.

» The last function of the basement was the central heating.

446

S=14,31mp

Basement plan®

GROUND FLOOR:
The ground floor has two bays, consists of a rectangular body, positioned with the shot sides on north
and south and comprising:
= A main entrance on the south fagcade, on the short side of a long porch with pillars and arches of
brick;
= Two terraces - a smaller terrace on the south side of the main facade and a large one on the
northwest corner of the building. Both terraces have parapet made of concrete simple geometry;
* An access area located at the end porch, which went into the house in a wide hall, now divided
into two rooms, from which are developing other spaces of the manor;
* Four generous rooms - three rooms form the first bay, on the west, and a room occupies the
southeast corner of the second bay, on the east; through this room is an access to small terrace of
the main facgade;




Three connected small rooms, which supplement eastern bay, through which is reached to the
vertical node of the staircase and to a small sanitary group;

Staircase, located in the northeastern corner of the building, gives access to the basement and the
mansard floor; on the ground floor, the staircase has two openings - one to reach to the large
terrace of the northwestern corner and the other, on the north side, is a direct access to the
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MANSARD FLOOR:
Mansard floor comprises:

= An access staircase from the ground floor that leads to a long and narrow corridor, around which
there are developing other areas; through a trap of the same corridor, is the access to the attic;

* Five rooms - two connected rooms that form the third west bay and three rooms forming the
eastern bay; the two rooms of western bay are unequal, but both have developed storage in roof
slope;

= A small turret that can be reached from the generous room from the south.




The edifice is a classical building with structural walls of solid brick - sizes of 7x14x28 mm and
different thickness of walls from 1 to 12 bricks.

The reinforced concrete plate from the basement has a thickness of about 10 cm.

The cover plate above partially basement and rest of the ground floor plate as well as the plate above
ground floor are made of reinforced concrete with a thickness of approx. 12-13 cm.

The cover plate over mansard floor is made from wooden beams (planks with a foot 5x15 cm), having
a ceiling with wooden strips and reeds and rabitz plastering.

Floors are made of various materials: cement poured - to the basement, tiles - on the ground floor,
painted plank floor - on the mansard floor.

Foundations continues are made of simply concrete with brick elevations on the area of basement.

The wooden roof is resinous girder-type seating and has a roofing tile. Gutters and pipes with
rectangular cross section are made of zinc plate. The wooden roof is resinous girder-type seating, and a
strengthening of the tile is drawn. The cornice is closed with matchboards and an open cornice with visible
roof timbers there is on the skylight zone.

The building has a simply concrete perimetral sidewalk, poured directly on the ground, with a variable
thickness of 10-30 cm.

In terms of artistic components, the building has a number of decorative stucco exterior, which
emphasizes the neo-Romanian character of the manor: framing the windows (right profiles), the stucco
cornices, decorative register of the main facade, porch arches, and turret arches. Wooden elements of roof
are also treated with discrete decorations - roof timbers decorated with indentations and fascia board in
traditional Romanian model.
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Decorative elements - stucco from the cornices®




Decorative elements - turret arches'?
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Decorative elements - fascia board and roof timbers*?

The joinery is pine wood. The windows are double openings. Interior doors, linings, and heels are
decorated with slats.

The stoves no longer exist. There are only chimneys. Wood stoves provided the heating; radiators
mounted subsequently being served by the basement central heating. Currently there is no central
heating.

The building is connected to the public street network, water, and sewer. Electricity supply is through
a general electric panel.

The current state of conservation and degradation

Currently, the building has a highly degraded state of architectural-structural components and
exterior and interior finishes, observing major damages to vertical structural elements - tears or cracks on
large areas and collapses of structural elements.

In particular it noted serious structural condition of the building roof (sheathing, roof timbers, vertical
posts), with collapsed areas, plus roof tile damage, with lack areas on the large surface, which led to
infiltration of rainwater inside the building, infiltration which in turn produced excessive moisture and alter
both floors and masonry and interior finishes. The wooden floor over mansard floor presents damages and
missing parts.



Degradation roof, floors and ceilings*

They also noted the superficial fissures and depth cracks, both in exterior and inner masonry and
foundations degradation (cracks to the base on the south area) - probably due to possible differential
settlement of the foundation soil, favored by water infiltration.



Chimneys present also decays and collapses of masonry.

Degradation of chimneys®

Internal and external plastering present cracks, infiltrations of water and damp generalized
areas; there is a possibly friable of the vertical structure to the level base by freeze-thaw process.
Interior finishes have many degradation and lacks.

Degradation of interior finishes'®



The joineries, existing partially, are also in poor obvious condition.

Degradation and lack joinery'”

They also noted the total lack of interior installation and degradation of all decorations.
Due to lack of gutters and pipes, rainwater drainage performs directly on the sidewalk
surrounding the building.

Lack of gutters and pipes*®



Degradation terraces and pipes*®

To all this must be mentioned however the dismantling and very inadequate dismantling of non-
structural elements - joineries, plywood, masonry, etc.

It is visible that the facades have undergone multiple actions plastering and repairs. The present
plaster hides fissures and cracks of the structure.

The building degradations threaten the stability of the construction and safety of bystanders.

HISTORY AND EVOLUTION OF THE BUILDING

The existing manor was built in 1938 by Angelescu Family. The story of the manor began when
Constantin Angelescu, who owned property in multiple counties in the country (about 200 hectares of land
and forest), bought from a Greek Squire several acres of land on which he built one of the most admired
buildings of that time.

"Constantin Angelescu was several times Governor of BNR in several periods difficult: after 1930,
between March 9, 1931-June 10, 1931, November 27, 1931 - February 3, 1934 and April 1, 1944 -
September 30, 1944. Graduate in law from the University of Bucharest, he has argued in the political life
of Romania being one member of the Conservative Democratic Party and National peasants ' Party. His
mandates at the head of the institution have been marked by the international financial crisis, years of
currency and trade restrictions,, then World War. By his time it was introduced a monopoly of BNR on
trade with gold and currencies. In addition, his name is linked to the effort to save the treasure of BNR (in
1944, the Bank had 240 tones of gold, the largest gold reserve in the Bank's history). During the last term
of Governor Angelescu, hoard of gold has been hidden to Tismana Monastery. In addition, the name of
Governor Angelescu is related to the achievement building that houses the Accademia di Romania in
Rome, then signing the donation of the building to the Romanian state.” %°



Constantin Angelescu has also initiated projects for building a new local of the National Bank of
Romania.

Portrait of Constantin Angelescu is located in the Gallery of Governors in Old
Palace of the National Bank of Romania, among those of the other Governors of this
institution, and his signature is found on two banknotes of five thousand lei, one
issued in 1940 and one in 1944.

His grandson, Peter Angelescu, tells: “In July 1930, my grandfather Constantin
Angelescu was secretary of state at the Ministry of Interior, during which a student
was shot five shots legionnaire, but escaped with his life.Subsequently, he also
served as Minister of Communications and Governor of BNR, during Kings Charles
and Michael. As Governor he vehemently opposed the Marshal Antonescu, when he
wanted to lead the Romanian treasure in Turkey, arguing that the Germans are in
the Black Sea and Bulgaria, having the opportunity to intercept the transport. At his
suggestion, the situation of treasure was resolved by storing it in the undergroung of
Tismana Monastery, where it was between September 1, 1944-March 23, 1945. It Constantin
was about 33 wagons filled with objects of gold and other very valuable goods, which Angelescu*!
were stored in Lipscani Street. When he removed treasure of BNR, he has left about a wagon of precious
metals, so not to notice Germans, but they have learned. Immediately thereafter, Angelescu issued silver
coins with the effigy of King Michael, which he put on the market, to reach the population and protect
them in this way. In 1942, grandpa was also Chairman of the Board of Directors of Urban Bank and dad -
Peter Angelescu - general director of the same institution. He was decorated with the following honours:
Grand Cross of the Order of the Crown of Romania, Grand Officer of the Order of Faithful Service and
Grand Officer of the Star Order of Romania.....when King Charles wanted to pass the riches of the subsoil
in private ownership, my grandfather vehemently opposed, causing him to finally change his mind.” %

In 1950, on the night of 5/6 may, at two o'clock, even on his birthday, Constantin Angelescu was
erected by communist security from his home in Bucharest, Cazamii Street, no. 18. He was convicted and
imprisoned at Sighet prison, then deported in N&dzareni commune, Bréila County, with mandatory home.??

Petre Angelescu, his nephew, remembers: "When I was about ten years he returned to Bucharest,
blind and deaf from beatings received. In like that, the Communists have left alone and he lived until
1973.”7 %

In 1949, on the night of March 1 to 2, the two sons of Constantin Angelescu, Petre and Barbu, were
arrested at their home in Bucsani, Giurgiu County, where each had a home - one being the current
historical monument Constantin Angelescu Manor, and the other, the other being also historical monument
- the old city hall, the police station today, with 3,000 sqm of courtyard.?

Because neither of the two brothers was not politics, they were freed after six months, but they
imposed forced home.




The entire Angelescu family fortune was confiscated, namely housing Cazarmii Street, house and
more land from Bucsani, and another land in the capital, on the corner of Dorobantilor Way with Naum
Ramniceanu Street, where the Finance Ministry later raised a block for employees.

Grandson, Peter Angelescu recounts with pain about the nightmare of that nights and its
consequences: "When they were arrested, we brought out on the night in the snow, only in pajamas, lucky
that we have harbored by some people for a few days. Dad was taken to Gaiesti, where he fled after about
six months. Then, through various knowledge, together with mother and I, who were youngest, we went
from city to city, working on various building sites in the country. He worked as a laborer, because no
economic studies or vocational trainings have been recognized, and the mother - the teacher of geography
and history became official. Somewhat later, uncle received house arrest in Focsani, where he passed
away in 1977... Grandpa had paintings by Grigorescu, Tonitza, Patrascu and other high value goods, which
have all disappeared. In 1990, I worked in Financial Administration. There exists a strictly secret archive,
which at that time was consulted very often by the Communist Security. By 1970, when I was about 25
years old, I took over this archive because no inspector did want to take it. There I found a sheet of paper
drawn up on behalf of my grandfather, <<Constantin Angelescu-criminal of war>>. I thought I die there,
on the spot. It was actually inventory of estate of the building from Cazarmii Street. Some of the goods
were distributed in custody. Among those who have benefited from these, were General Salajan who put
hands on silverware, Paul Niculescu Mizil who took leather furniture from the office of grandfather and a
few clothing items; some carpets were taken to City Hall and some pictures to the Party Establishment.
From the Bucsani they stole everything.” %

Constantin Angelescu Manor, historical monument in Bucsani, and its related land were returned
under Law 10/2001 and to Order Mayor Bucsani no. 692/2008 according to the Minutes of Possession of
22.10.2008.

Later, in 2010, began a series of arrangements between owners and Giurgiu County Council to
purchase the manor and its adjacent land to make a new social and educational service for highly gifted
children in the county - Marin Angelescu Center of Excellence.

After initial function of housing, the building had various functions; his latest function was the
municipal dispensary. Today the building is not running.

Interwar Angelescu Manor belongs to the neo-Romanian style, "one of the most original and
surprisingly beautiful architectural orders that emerged in Europe during the intense creativity years of the
late Victorian era. Romanians at that time wanted to create a style that reflects their medieval past glory,
transforming the architectural landscape of the country, just as the British had created decades before and
at a larger scale, better-known Victorian neo-Gothic architectural style.”

Since the Revolution of 1848, in the Romanian mentality was deeply rooted idea of affirmation
national character, the exaltation of patriotic feelings and national traditions. These concepts have inspired
works from different areas of the Romanian culture from the end of the 19th century. In literature, were
alleged works of Vasile Alecsandri, Mihai Eminescu, and Ion Creanga. In painting, the works of Theodor
Aman, Nicolae Grigorescu, and Ion Andreescu was based on the same ideology. In the Romanian



architecture, in the last decade of the 19th century and the first two decades of the 20th century, the new
current neo-Romanian appears.

"This new orientation toward the affirmation of the national specifics of the arts was initiated and
promoted by Alexandru Odobescu. In an era dominated by fashion and by foreign loans, it felt the need to
affirm national identity in architecture, some of features defining authentic Romanian architecture, as one
of pure inspiration. In pursuit of these objectives, it was opted to search for inspiration in the rural world,
the space essentially sacred and authentic, whose elements were being used in the original way to make a
new type of modern architecture, but his own Romanians.”

Neo-Romanian style is a combination of Byzantine elements and architectural and ethnographic motifs
from rural land, plus certain models of Ottoman art and even late Italian Renaissance themes.

Style began to be in vogue among wealthy Romanians, in the early years of the 20th century, in
Romania before World War I. It was developed mainly in the Old Kingdom, spreading later in Transylvania,
after the war, after the province became part of Greater Romania.

The style reached its zenith into the interwar period, ending abruptly in the classical form, after the
rise to power of communism in Romania in 1948.

It was somewhat revived during the construction boom of the last decade, but in a minimalist-
modernist manner, most often puerile, without eclectic motifs and the grandeur characteristic of the
interwar period.

Through its planimetrice and volumetric characteristics, as well as through its decorative elements,
building existing today is rooted in socio-economic and architectural trend of the first half of the 20th
century, in which wealthy people - nobles, landowners, dignitaries, etc. — are beginning to build manors in
the countryside.

The word "manor (in English) - conac (in Romanian)" is the term given to southern and eastern
Romania (Wallachia and Moldavia) country residences built by nobles or other landowners. The main
function of these buildings was to serve as a summer residence, as well as administrative offices for their
large lands. The term itself is of Turkish origin (konak®), reflecting centuries of Ottoman domination on
Romanian regions.

Angelescu interwar Manor retains nearly all the features of a rural aristocratic residence. The post-war
period are not significant additions from structural point of view. Components that disappeared did not
affect the integrity.

In recent years, the building was closed to any public activities, its state of degradation require
extensive conservation intervention, consolidation and restoration.

CULTURAL VALUE OF THE BUILDING

Building, historical monument is a B category, so local importance.

In terms of artistic components, the building has a number of exterior decorative elements, stucco
and wood, that emphasizes neo-Romanian character of the manor.

From the point of view of the housing market, of art and vintage, a house in neo-Romanian style is an
estate property valuable. The current trend of the second decade of the 21st century is the appreciation of



the origins, characteristics, the importance, and value of this sophisticated architectural style,
characteristic of Romania.

Neo-Romanian style is the only one in the history of the Romanian architecture that revived the
tradition, reinforced the origins and connected them to a date. This reversal of tradition reconsiders the
existence of a nation that has a past with a valuable architectural potential.

On the other hand, the Constantin Angelescu Manor joins other property values in the Bucsani village:

Position 31, code GR-I-s-B-14766: tell type settlement in Bucsani, point "The Bridge", located on
the outskirts of the village, the road left from Vadu Lat, belonging to the Neolithic period, culture
Gumelnita.

Position 323, Code GR-II-mB-14942: The old city hall, police station today, located in the village
Bucsani no. 95, built in the early of 20th century.

Position 324, Code GR-II-mB-14938: St. Nicholas Church, located in the village Bucsani no. 96,
built in 1836.

Position 325, Code GR-II-mB-14941: Old School, located in the village Bucsani no. 97, built in the
early of 20th century.

Position 326, Code GR-II-mB-14940: Christodoulos Ionescu, Manor, located in the village Bucsani
no. 99, built in the e early of 20th century.

Position 327, Code GR-II-mB-14943: Stan Cangea house, former cultural center, located in the
village Bucsani no. 103, year built 1933.
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